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JIbBiBCHKHIA HalliOHAJBHUHN YHiBepcUTET iMeHi IBaHa OpaHka

®PA3EOJIOTTYHI ABCTPAKIIIT IK MEXAHI3M
HEPEOCMUCJ/IEHHA ®PASEOJJIOT'TYHUX OAUMHHUID
B AHIVIOMOBHOMY XVYJIOXHBOMY TEKCTI

Cmamms npuceéauena 8USYeHHIO (Ppa3eonociyHUX abcmparkyil AK MexaHizmy nepeocmMucieHHs
(pazeono2iunux 0OUHUYL 8 AHEIOMOBHOMY XYOOACHLOMY meKcmi. J{ocioxcennio nioaseanu gpaszeo-
JO2IYHT 00UHUYI, OIOPAHT 3 MEKCMIE AH2LOMOBHUX XYOO0XCHIX meopie Kinys XX — nouamxy XXI cmo-
aimms. Y npoyeci 00CRIONCEHHSI CXAPAKMEPU308AHO NIHSBICIMUYHE GUSHAYCHHS (DPA3e0n02IUHOl
abcmpaxyii ma euodineno ii ocnosni munu. Ananizyrouu nepuiutl mun abcmpaxyii 6ynu 6paxoeari
He MiNbKU abCmpazy8anHs 6i0 1eKCUUHUX Md ePAMAMUYHUX 3HAYEHb KOMNOHEHMIE (hpa3eonocizmis,
a il 8i0 npomomuny Gpazeonocizmy ma munoeo2o 3HAYeHHs. CURMaxkcuyuHoi konempykyii. Ha yii nio-
CMaesi GUOKPEMILEHO YOmupu pisHi (hpazeonoziunoi abcmparxyii, 6i0 Halleuwo2o 0o Huzbkoeo. Haii-
suwuil pigeHb abcmpaxyii cnocmepieacmvcs y (hpazeonoeiunux 3poujeHusax, moomo 6 HeeMomueo-
sanux 36o0pomax. L{i 360pomu € NOGHICMIO NEPEOCMUCTEHUMU | BUHUKIU 6 pe3yIbmami abcmparkyii
8i0 JEKCUUHUX MA PAMAMUYHUX 3HAYEeHb KOMNOHeHmi8. Jlekcuuni ma epamamuyni 3HauenHs Hiou
POSYUHUTUCS 8 3A2AIbHOMY 3HaAYeHHT (hpazeonocizmis. [lpu eucokomy pieni abcmparyii 3a6co0u cno-
cmepieacmvbest 36 130K MIdHC 3HAUEHHAM (PPa3e0n0ciuH020 3POWeHHs. | 3HAYEHHM 11020 NPOMOMUNY.
3uauenns npomomuny Hibu npoceiuye uepes 3HaueHHs. hpaseonozizmy, 6 pe3yibmami 4020 Cmeoplo-
€MbCst 06ONAAHOGICMb (hpazeonociunoco snavenns. Cepedniil pieeHb abcmpakyii cnocmepieacmvcsi
V pazeonociuHux 0OUHUYAX 3 YACMKOBO NEPEOCMUCIEHUM 3HAYEHHAM, MOOmMo y ¢pazeonocizmax,
6 AKUX OOHI KOMNOHEHMU 8HCUBAIOMBCA 68 OVKBANbHUX 3HAYEHHAX, a iHwi — 8 nepeHocHux. Husb-
Kuil pisens abcmpaxyii 61acmusutl (hpaseonozizmam 3 yCKAAOHeHOK CEMAHMUKOI, 6CT KOMNOHEHMU
AKUX 8HCUBAIOMBCS 8 OYKBANbHUX 3HAYEHHAX. be3 abcmpazyouoi OisnbHoCmi MUCTeHHs HEMOXCIUBe
nizHaums cymuocmi aeuny. Takum 4uHoM, Yum CKIAOHIWE CEMAHMUYHA CMPYKIMYPA (paseonozizmy,
mum euuye pisenvb paszeonoziunoi abcmpakyii i mum euwe cmyninb HeeMOMuUBO8aHoCmi. Y Kodic-
HOMY PI6HI aOCmMpaKyii po3pisHAEMO NO6HY [ Henoeny abcmpaxyii. Pozensioarouu ¢pazeonoeiuni oou-
HUYI MOJHCEMO KOHCMAmy8amu, wo 01 asMmMopcbKux 360POmi6 XapakmepHe 8#CUSAHHs (paszeonois-
MI8 3 PI3HUMU PIGHAMU (ppaszeonociunol abcmpakyil.

Knwuosi crosa: ¢pazeonociuna oounuys, nepeocmucients, XyO00xucuii mexkcm, (ppazeonocivna
abcmpaxyis, pieni abcmparxyii, ppazeonoiune 3Ha4eHHs.

HocranoBka mpoodaemu. OcTaHHIMU JECATH-
piuusmu (paseosioris mnpuBeprae g0 cebe yBary
JMOCHITHUKIB PI3HUX MDKIUCHUIUTIHAPHUX cdep:
MOBO3HABIIIB, ICTOPHKIB, JiTeparopiB. Bona, sk
1 MOBa B3araji, € HaJiHHOK CXOBAaHKOK 300yTKiB
KyJIbTYpH, 3BUYAiB, MPArHeHb 1 CIIOJIBaHb HAPOJY,
OJIHUM 13 HAWBa)UIMBIIIKUX JDKEPEN JIOCHIIKESHHS
HOro MUHYJIOTO >KUTTS, BUBUEHHSI HOTO CJIOBECHUX
eCTeTHYHHX IIiHHOCTEeH. Dpaszeonoris po3podisie
MIPUHIIAIIA BUOKPEMJICHHS (Ppa3eosIOTiIHUX OH-
HUALB (mani — @O), MeToau 1X BUBYCHHS, KJIacH-
¢ikanii i dpazeorpadii — onucy B cnoBHukax. PO
NopsiJi 3 IHIIMMH MOBHUMH OJMHUIISIMU AKTUBHO
BUKOPHUCTOBYIOTHCSI Y MOBI XY/JIOKHBOI JIiTEpaTypH,
THM CaMUM CTHIJIICTHYHO 30aradyioud ii, i MpuUBHO-
CATHh JIAKOHIYHICTH 1 BHpa3HiCTh. bimpm Toro, ®O
aHTITINIChKOI MOBHU BiJI0OpaXaroTh OCOOIUBOCTI CBi-
TOCTIPUMHSTTS 1 TOHKOLII HalliOHAIBHOI KYJIBTYPH,
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[0 1€ OUIbIIE MOCHIIOE 3alIKaBJIEHICTL O i€l
001aCTi CJIOBHUKOBOTO (hOHTY.

AHaJi3 ocTaHHIX AocTiKeHb i myOmikaniii.
Y pi3HOMaHITHHX KOMYHIKaTHBHHX c(depax Choro-
JICHHS TTOITUPEHNM 3ac000M BHpakeHHS TyMKku € DO,
SKI TaKoX MPUAUISETbCS HaJeKHA yBara aHajizy
B aHIJIOMOBHOMY XynokHboMy Tekcti (H.JIucenpka,
T.Ceepnan, H.Ckuba, C.Ilramnuk, JI.IepOauyk,
I.Bacapa6a, JI. lxerep, C.Ipic, T.Tep6ct, A.Hacici-
one, C.®aynpradep, I1. Ypir, [[x. Ciaxrep, A.Creda-
HoBuY, B. Komtep Ta in.). Yim, rpyHTOBHIMII cTyii @O
CBiUaTh Npo J10Ci iICHYI0Yi i HepO3B’sI3aHi MPOOIEMH.

ITocranoBka 3aBaaHHsl. METOIO CTATTI € HOCIHI-
ity (hpazeosioriuHi abcTpakiii sk MeXaHi3M Iepe-
OCMHUCJICHHSI (Ppa3eoJIOTTYHUX OJIMHHUIIH B aHTJIIOMOB-
HOMY XYIO)KHBOMY TEKCTI.

Buxaan ocHoBHOro marepiauy. ®paseonoriuna
a0CTpaKIlisi MoJIATae y BiJBONIKAHHI BiJl 3HAYCHHS
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CIIiB SIK KOMIIOHEHTIB (hpazeoinorizmiB. dpaszeono-
riu"a abcTpakiisi HepO3pUBHO MOB’3aHA 3 MOBHUM
MOTHBYBaHHSM (DPa3eoiOTiuHOr0 3Ha4YeHHs. Mix
MMM KaTeropisiMH ICHY€ 3BOPOTHA 3aJIEKHICTb.
AJDKe YSIBHICTH TIEBHOTO THITY MOTHUBYBaHHS (pa-
3€0JIOTIYHOTO 3HAYEHHS CBIAYWTH MPO BiJICYyTHICTH
a00 HEMOBHOTY BiAMOBiZHOTO THUIy (pa3eooriv-
HOI abcTpakuii, i HaBmaku — YKUM MOBHIime ¢pa-
3eoNioriyHa a0cTpakiisi, THUM cialKilie MOTHBY-
BaHHS BiAMOBiAHOTO THIy [2, c. 217]. Buainsaiors
Taki OCHOBHI THHHU (pa3eosoriyHol adCcTpaKiii:
1) abOcTpakiiis BiJ JEKCHUYHUX Ta TpaMaTHUYHHUX
3HaueHb KoMIOHeHTiB @®O; 2) albcTpakmis BiX
BHXIJHOTO 3HAUEHHS MOEJHAHHSA CIIiB, IO € 06a3010
(dpa3zoTBopeHHs; 3) abCTpakilis BiJ THIIOBOrO 3Ha-
YeHHSI CHHTAKCHYHO1 KOHCTpyKuii. Tpeba migkpec-
mutH, mo s GO xapakTepHa TaKoXK yCKIIaTHeHA
a0cTpakmis, ToOTO pi3HI MO€THAHHS 3a3HAUYCHUX
BHIIE TUIIIB a0CTPaKIIii.

VY nepuioMy T abCTpaKIlii BUIUISIOTECS MTOBHA
1 HeroBHa aOctpakiii. [ToBHa aOcTpaxilis BUSBIIS-
€ThCS TOM, Kommu 3HaueHHsT PO abcTparyeTbes OMHO-
YaCHO BiJI JISKCHYHUX Ta IPaMaTUYHUX 3HAUCHb KOM-
MOHEHTIB, HAITPUKIAT:

DO to throw caution to the winds [3a0yTa Tpo
00epeXHICTh, PO3CYIUIMBICTh, BIIKUHYTH O0Epexk-
HICTh, po3cyuBicTh| — [1, c. 946]:

What she’d like to know at the moment is why
they re eating out. Why they aren't in his room. Why
he s throwing caution to the winds. Where he got the
money [3, p. 440].

DO to nip (something) in the bud [ninpizaru,
3HUIIUTH B KOPEHi; HE JaTH PO3IBICTH, PO3TOPHY-
tucs| — [1, ¢. 693]:

1 became thirteen. I'd been growing, in ways that
were not my fault, although they seemed to annoy
Father as much as if they had been. He began to
take an interest in my posture, in my speech, in my
deportment generally. My clothing should be simple
and plain, with white blouses and dark pleated skirts,
and dark velvet dresses for church. Clothes that
looked like uniforms — that looked like sailor suits,
but were not. My shoulders should be straight, with
no slouching. I should not sprawl, chew gum, fidget,
or chatter. The values he required were those of the
army: neatness, obedience, silence, and no evident
sexuality. Sexuality, although it was never spoken of,
was to be nipped in the bud. He had left me run wild
for too long. It was time for me to be taken in hand
[3, p- 193]. Y upoMy npukiazi BUKOPUCTAHO 1€ JBi
DO: take in hand [(smth.) B3sTH 11I0Ch B CBOT PyKH;
3alHATHCS YUMOCH; 2) (smb.) B3sTH Ha ce0e BiAIMOBi-
JATBHICTE 32 KOTOCh, B3SATHCS 3a KOTOCh; 3) (oneself)

B3sITU ceOe B pyKH] i fo take an interest in [uikaBu-
THCS, 3axornoBatucs| — [1, ¢. 911]:

DO at loose ends [He3aninsaruii, 0e3 minza, 0e3
pobotu] — [1, c. 50]:

That May we crossed to England on the Berengeria,
then returned to New York on the maiden voyage
of the Queen Mary.

Winifred came with us. Also Laura. Such a voyage
would do her a lot of good, said Richard: she’d been
looking pinched and weedy, she’d been at loose ends
ever since her abrupt departure from school [3, p. 462].

DO bhite the bullet [MyXHBO TepIIiTH, TPUMHUPH-
THUCS 13 CyBOpoto moTpedoro] — [1, c. 67]:

The best that could be hoped for Laura, all things
considered — she continued — was that some nice rich
man would bite the bullet and propose to her, and
march her off to the altar [3, p. 515].

Skmo ¢pazeonoriyHe 3HaYeHHS aOCTparoBaHe Bijl
JICKCUYHUX 3HAYeHb KOMITOHEHTIB, TO KaTeropiaibHe
s3HayeHHs @O MOTHBOBAHE CIOBOM, IO € B i1 CKIazl
rpaMaTHYHO OMOPHHUM:

®O maid of honour [1) ¢peiimina; 2) Bupg
BaTpyIIKH; 3) amep. monpyra HapedeHnoi| —[1,c. 635]:

Taking a deep breath, I forced a cheerfulness I
suddenly did not feel when [ said, “I'm going to be
bridesmaid, I hope. Or should [ say maid of honour?”
[8, p- 338].

DO to pull up one’s socks [ATATHYTUCS, TIPUTO-
TyBaTHCS IS yaapy; Harpykut e | — [1, ¢. 780]:

“She’s turning into a hardrock.” She pronounces
this word in a mocking drawl, to show that it’s the
sort of word she herself has outgrown. “Pull up your
socks, Cordelia, or you'll flunk your year again. You
know what Daddy said last time” [4, p. 210].

HanexHicTh HaBeIEHUX CJIOBOCHONYYEHb JIO
knaciB BepOaibHUX 1 cyOcranTUBHUX PO 00ymMOB-
JIeHa KaTeropiaJikHUM 3HAYEeHHSM TpaMaTHYHO OITO-
PHHUX KOMIIOHEHTiB. Pi3HOBHI 1bOro THIY abCcTpaKmii
BusiBIsieTbess y DO, 3HAYCHHSI SIKUX BIJBEPHYTE BiJl
JIEKCUYHUX 3HAYCHb JIUIIE YACTUHH KOMITIOHEHTIB a00
3HAUEHHS OJTHOTO 3 KOMITOHCHTIB!

DO to get a chill [npocTymuTHCS, 3aCTyAUTHCH |
—[1,c.373]:

The door was opened by Patricia. She was wearing
a dressing gown and had a towel wrapped round her
hair.

“Excuse me,” Gordon said. “I was looking for
Desmond.”

“Come in,” Patricia said, “although he's still at
the bar library. You'll hardly see him tonight. Come in
before I get a chill. I just washed my hair” [6, p. 28].

DO to be fed up (with) [mepecuTUTUCH (TMMOCH),
matu orufay (1o goroch)] — [1, c. 84]:
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Patricia dancing with a tall man in evening dress —
a barrister, a doctor, a man in his twenties leaning into
her and murmuring something into her ear. A young
man with the air of having already succumbed to a
series of moral compromises. They had a row. Steel
had insisted on leaving the Orchid Blue and going on
to the International.

“What s wrong with here?” Patricia asked.

“I'm fed up with it.”

“Please can we stay, John? You know you can't
resist it where I say please” [6, p. 37].

®pazeonoriyHe 3HaYeHHS aOCTparoBaHoO Bij Trpa-
MaTUYHOTO 3HAYEHHsI CJIOBA, IO € TPAMATUYHO OIIO0-
PHHM B CKJIaJli CIIOBOCIIOIYYEHHSI, ajie B ACSKiN Mipi
MOTHBOBAHO JIEKCHYHHM 3HAYECHHSM OKPEMHUX KOM-
MOHEHTIB. Y Tporeci aHamizy Oyau BpaxoBaHi HE
TUTBKH a0CTparyBaHHS BiJ] JIEKCHYHUX Ta TpaMaTH4-
HUX 3HaYeHbh KOMIIOHEHTIB (hpa3eosori3miB, a i Bix
NpOTOTUIY (Pa3eosorisMy Ta THIIOBOTO 3HAUYCHHS
CHUHTAaKCUYHOI KOHCTpyKUii. Ha miii migcraBi BHO-
KPEMJICHO YOTHUPH PiBHI Ppa3eosiorigyHoi abCcTpaKilii,
BiJl HAWBUIIIOTO IO HU3LKOTO.

Haiipumuii piBen» a6crpakmii. HaiBummii
piBeHb abcTpakilii crocTepiraeTbes y (pazeonoriv-
HHUX 3POLICHHSX, TOOTO B HEBMOTHBOBAHUX 3BOPO-
tax. Abctpakuisi y @O 1mporo tuiry OyBae MOBHOIO
i HenoBHOW. IToeéna adcmpakuis COCTEPIra€Thes,
HampuKIaa, y (pa3eodoriynux iHTeHcupikaTopax
npukMeTHUKIB as the day (is long) i as they come —
BUKITIOYHO, HaJ3BHYaiHO, Ha pinkicte. Lli 3BopoTn
€ TIOBHICTIO TIEPEOCMHCIICHUMH 1 BUHUKIIU B PE3YJib-
TaTi abcTpakuii BiJl IEKCUYHUX Ta TPAMAaTUYHUX 3Ha-
4yeHb KoMroHeHTiB (day, long, they, come). Jlexcuuni
Ta rpaMaTHYHi 3HaYeHHS HIOW PO3UMHWIINCS B 3arajib-
HOMY 3Ha4eHHi ()pa3eosori3mis.

OcobOmuBicTio ceMaHTHYHOI cTpykTypu DO, sKi
PO3IISLIAIOTECS € aOCTPaKLi€ro BiJ THUIIOBOTO 3Ha-
YEeHHS MiAPSIHUX PEUYCHb, L0 BUPAKAETHCA y Bif-
CYTHOCTI TPEIUKATUBHOCTI 1 B IMOCTIO3UTHBHOMY
BXKHMBAaHHI Ha BiAMIHY BiJ TPEMO3UTHUBHOTO BXH-
BaHHS JICKCHIHUX CHHOHIMIB (hpaseosnorizmis. [ToBHa
a0CTpaKIlisi CIIOCTEPIracThCs 1 Y BUTYKOBUX 3BOPOTaX
tuny my eye! — Tak 51 1 moBipus!; Two foot! = Jligpka
3 nBa!, Jigpka nmucoro! Ta iH.

Henoena abécmpakuyis CriocTEpiracTbCsi B THX
3pOIIEHHSX, Y SKUX € BCi BUAW aOCTpaKmii, KpiMm
a0CTpaKIlii Bil TPaMaTHYHOTO 3HAYCHHS OIOPHOTO
koMmnoHeHTa. [Ipuknagom moxe ciayxutu OO Ha
KIITANT: fo tickle (one) to death [poOuTH IPUEMHICTD
(komycn)] — [1, c. 950]. ¥V HaBeneHOMY HpHKIIAIL
CIoCTepiraeMo abCTPAKIIiIO BiJl JEKCHUYHUX 3HAYCHb
KOMITOHEHTIB 1 BiJ] 3HAYeHHA CHHTAKCHYHOI KOHCTPYK-
i — y {bOMY BUMAJIKY Bifl 00’ €KTHUX BiJIHOCHH MiX
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KOMIIOHEHTaMH. AJie BiTHECEHHS IIbOTO 3BOPOTY 10
niecniBHuX @O rpaMaTHYHO MOTHBOBAHO HASIBHICTIO
B HOro CKJIaJi rpaMaTHYHO OIOPHOTO JIECIIBHOTO
KOMIIOHEHTA {0 tickle. My mother was always saying,
“Donald’s great at this, Donald s great at that,” and |
Jjust got fed-up, I guess we all did. And one day I said
here comes Donald the Great, and Grandfather was
tickled to death, and the name just stuck” [8, p. 237].

Bucoxuii piBenb adcrpakuii. SIkmo Ha HaiiBu-
oMY pPiBHI aOCTpaKIiii BiICYTHSI JBOIUIAHOBICTH (ppa-
3€0JIOTIYHOTO 3HAYCHHS BHACIIIOK PO3PUBY 3B SI3KY
MDK 3HaYeHHSM (Ppa3eosioriqyHoro 3pOIIeHHS 1 3Ha-
YEHHSIM HOTO MPOTOTHUIY, TO MPH BHUCOKOMY CTYIICHI
aOcTpakiii MOTHMBOBaHUX (pa3eosori3MiB  TaKHH
3B’SI30K 3aBXKIM CIOCTEPIra€ThCsi i MPO OMOHIMIO
TOBOPHUTH HE JIOBOIUTHCS. 3HAUEHHS MPOTOTHITY HiOU
MIPOCBiUye Uepe3 3HaYCHHS (DPa3eoori3My, B Pe3yilb-
TaTi 4YOro CTBOPIOETHCS JIBOILIAHOBICTH (hpazeoioriv-
HOTO 3HaueHHs. Takuil IMIUTIMUTHUH 3B 30K 3HAYCHb
MO)KHa HasBatu noridpaszocemiero. [lomdpazocemis
nocia0iiroe paseosioriuny adCTpaKIlito, ajiec He 3HU-
nrye ii. Y 11boMy BHII aOCTPaKIIii, TAK caMo SIK 1 B TIOTIe-
PEIHBOMY, CITiJT PO3PI3HATH ITOBHY 1 HETTOBHY a0CTpaK-
uito. Iosna aocmpaxuia. 1lpuxnagom @O 3 TOBHOIO
a0CTpaKLi€I0 BHUCOKOTO CTYHEHS MOXYTb CIYKUTH
3BOPOTH to break the silence [mopymmTi MOBYaHHS | —>
[1, c. 159] ta fo lead the way [iiTh noniepey, BeCTH 3a
c000¥0, CTOSITH Ha 4Y0JIi, ouomroBaru] — [1, ¢. 596]:

Taking a deep breath, I broke the silence when
1 said, “Muffie told me she keeps running into you
these days, and that you always have a beautiful girl
with you. Is there anybody special yet?” [8, p. 260].
VY 1ibomMy KoHTEKCTI BkuTO 111e Bl DO: to take a breath
[BouxuyTH; 3iTXHYTH| — [1, €. 909] i t0 run into (one,
something) [BumagkoBo 3ycTpita] — [1, c. 829].

I am so tired. Even the word sleep is a lure, a
seduction. [ lead the way out into the hall, and
suddenly I recollect what it was I loved about this
night when I was little [7, p. 33]. Y uux ®O cnocre-
piraeMo abCTpaxilifo BiJ IEKCHYHUX Ta TPAMaTHIHUX
3HAYeHL KOMITOHCHTIB, Bl 3HAYCHHS TIPOTOTHITY 1 BifT
THUTIOBOTO 3HAYCHHS CHHTAKCHYHOI KOHCTPYKIIii.

Henoeéna abcmpakuyia BlacTUBa MOTHBOBA-
HuM DO, a7 SKUX XapaKTepHi BCi 3a3HAYCHI BHIH
abcrpakiiii, OKpiM aOcTpakiii BiJ Ji€CIIBHOCTI,
MIPEIMETHOCTI, 03HAKOBOCTI, TOOTO BiJ TpaMaTHIHO
OTIOPHUX KOMMOHEHTIB. TakuMu OMOPHUMHU CIIOBaMHU
MOXYTb OyTH HiecioBa to go for a walk [nporyms-
Tucs, nportucs]| — [1, c. 416]: [ nap a bit. She'’s gone
for so long that I'm starting to consider going for a
walk [7, p. 87], abo to waste one's time [MapHO, HEJ0-
IJIBHO BUTpAYaTy yac, MapHyBaTH, BTpayaTy yac, He
pobutn Hivoro, = Gaitauku outnu| — [1, c. 993]:



Pomancbki Ta repmaHCbKi MOBU

Denis didn't talk much any more because there
had been too many years and their dialogue had long
ago settled into gloves that allowed no deviating or
improvising. Yet there was no one else for her mother
to confide in, and as she listened while they skirted
dripping woods and breathed in wet leaf mould Olivia
felt her growing admiration for this small, brisk
woman. She had once seemed vulnerable and even
pathetic but now she had acquired a stature all of her
own. Her independence, late in the days, was a prize.

“Do you think I've wasted my time?” Maddie
asked her once. Like the question about whether she
had made a mess of everything, it came out with
eager anxiety. Maddie had never asked such things
before, never even hinted at them 9, p. 474].

VY mux ¢parMeHTax KOHTEKCTYaJlbHO BUKOPHUCTAHO
e 181 DO: late in the day [(Tpoxu abo 3aHAATO) TI3HO|
— [1, c. 588] i to make a mess of something [HarutyTaTH,
3IMICYBaTH MIOCh, 3UMHNTH Oe31aisi]| — [1, c. 640].

Cepenniii piBens adcTpakuii. Cepenniii piBeHb
abcrpaxiii crioctepiraerbess B @O 3 4acTKOBO Iepe-
OCMHUCIIEHUM 3HAa4eHHSM, TOOTO y (hpa3eosorizmax,
B SIKUX OJIHI KOMITOHCHTH BXKHBAIOThCS B OYKBaJIbHUX
3HAYEHHSIX, a 1HII — B IepeHOCHUX. CITifl po3pi3HATH
KibKa THMIB 1iei abctpakuii. Bonu posramosani
B TIOPSIKY CHaJlaHHs aOCTpaKLii.

OpnomitepanibHi @O, B SKUX OJUH KOMIIO-
HEHT B)XKMBA€THCS B OyKBAJILHOMY 3HA4Y€HHI, a 1HIII
€ HeBMOTHBOBaHHMHU. []e 03Hauae, 1110 HEBMOTHBOBA-
HUH 1 3B’A30K KOMIIOHEHTIB 3 OyKBaJILHUMU 3HAYCH-
HSIMH 3 1HIIMMH KOMIIOHEHTaMH (ppa3eonorisMis: 7o
keep one’s eyes peeled [0yt 00auHUM, CIIOCTEPEK-
JMBHUM; JTUBUTUCS THIBHO, MIJIbHYBaTH; THBHTHUCS
B 00mu/Ba; OyTH HAIMOTOTOBI; IIBHIKO pearyBaTH Ha
mock] — [1, ¢. 570]:

Holding me away from him, he smiled, his black
eyes dancing, and then almost immediately his
expression turned serious. “When you get down there
keep your eyes peeled and stay on the perimeters of
the village. That way you can get back here quickly,
should it be necessary” [8, p. 9].

MosknuBa aOcTpakiiis Big uuciiBHUKIB: PO two
by two [no nBoe; mapamu] — [1, c¢. 973]. ¥V noxi-
OHMX 3BOPOTaX CIIOCTEPIraeThCs BIXIJ BiJ| JIIUUIIb-
HOT BH3HAYEHOCTI YHCIIBHUKIB. [liITBEpIKEHHAM
IIBOTO € MOJIMBICTH 3aMIHM YHCJIIBHUKA 1HITMMH
yuciiBHUKaMu: The women and the children have all
been allowed off, but he is not a woman or a child.
Everyone left on the plane is a man.

They have been spaced, two by two, with an empty
seat between each other [4, p. 389].

Husbkuii piBenb adcTpakuii B1actusuii (ppase-
0JIOT13MaM 3 YCKJIaJJHEHOIO CEMaHTUKOIO, BC1 KOMIIO-

HEHTHU SIKUX BKUBAIOTHCS B OYKBaJbHUX 3HAUCHHSX.
Lei#t Bux aOcTpakuii criocTepiraeTbes, HANPUKIAI,
B 3BOpOTax THUIy brown paper, short story i T.n.
Crpykrypa abcTpakiiii B mogiOHUX 3BOpOTax 3 Hele-
PEOCMUCIICHUM 3HAYCHHSM 3HAYHO MEHIN CKJIAJIHA,
HDXK y TIONIEpeHiX TphoX THIax. besz abcTparyrodoi
JUSUTBHOCTI MUCJICHHSI HEMOXUIMBE Ii3HAHHA CYyT-
HOCTI SBHUII. TakuM YWHOM, YMM CKJIQJHILIEC CeMaH-
THUYHA CTPYKTypa (hpa3eosyiorizmy, TUM BUILE PiBEHb
(dbpazeonorignoi aOCTpakilii i TUM BHUINE CTYIHbD
HEBMOTHBOBaHOCTI. J{ist mpukiay:

DO to cut one’s teeth [1) npopizyBarucs (Tpo
3yOm); 2) nepen. HaOyTU KUTTEBOTO JOCBidy; CTaTH
poscyanuBuMm] — [1, c. 255]:

“But would you work there?”

“Sure as hell  would.”

“But you've got your dream job on the magazine.
You always wanted to be a gossip columnist — after all
you cut your teeth on gossip in the family” [8, p. 354].

DO to take the chip off one s shoulder [nepecratu
MOBOJUTHUCH BU3UBHO, 3a1upiauBo]| — [1, c. 924]:

Dodi turned to Jack. “She’s right, you know,
you shouldn't be giving up just because you think
someone’s got the better of you. If this Rupert bloke
was murdered, then it’s up to you to set the record
straight, Jack, to make sure some justice is done ...”
“Justice!” Jack burst out. “What the fucking hell has
Jjustice to do with it? When was anything ever just?”

“Oh take the chip off, for God's sake!” Sarah
snapped [5, p. 371]. Y nubomy koHTeKCTi mie Tpu DO:
to give (one, something) up [3a0yTH (KOroCh, II0OCb);
pO3ipBaTé CTOCYHKH (3 KHMCh, YAMCb); MPUITHHUTH
pobutu (mock)] — [1, c. 407]; to be up to one [OyTn
BUMYIIEHUM MIOCh 3po0WUTH; OyTH OOOB’SI3KOBHUM
JUTST KOTOCh; HEe MaTH iHmoro suxoxy| — [1, c. 128];
to make sure [1) mocraparucsi 3a0€3M€UNTH, BXKUTH
3axoiiB; gomararucs; 2) (Tk. 3 of) yneBHUTHCA,
MepeKoHaTHUCs, 3’ 5ICyBaTH, TOYHO BCTAHOBHTH, Iepe-
Biputu| — [1, c. 656].

Taxi TpOTHIIEKHI TEHACHIII1, SIK y BCIX HABEACHUX
MIpUKIIagax, Y pPO3BUTKY aOCTpakIii € ommiero 3 dpa-
3€0JIOTIYHUX AaHTHHOMIH.

BucnoBku. Ilepmi Tpu piBHI aOctpakuii Biac-
Bl PO, 3HAUCHHS SKUX 3aCHOBaHE HA BTOPHHHIM
abcTpaxiiii, To0To Ha abcTpakiiil Bij adCTpaKiiii mpo-
TOTHIIB (hpa3eoori3MiB, 1 TICHO OB sI3aHE 3 XapaKTe-
POM riepeocMucIeHHs. e OsICHIOEThCS THM, 1110 BOHU
€ CJIIOBECHMMH KOMIUICKCAMH 3 TIOBHICTIO a00 4acT-
KOBO TIEPEOCMUCIIEHMMH 3HaYeHHsIMU. DpaseonoriuHa
aOCTpaKIis 32 CBOEIO CTPYKTYPOIO 3HAYHO CKIIA/IHIIIA,
HIK a0cTpakiis JekcuyHa. BusueHHs Gpazeonorianoi
a0cTpakiiii nepeOyBa€e B OYATKOBIN CTaIii, 1 OAaIbIII
TOCITIKEHHS ¥ il 00J1acTi MOTPeOyrOTh BUBUCHHS.
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Matviienkiv O. S. PHRASEOLOGICAL ABSTRACTIONS AS A MECHANISM
OF REINTERPRETATION OF PHRASEOLOGICAL UNITS IN ENGLISH LITERARY TEXT

The article is devoted to the study of phraseological abstractions as a mechanism of reinterpretation
of phraseological units in English literary texts. The research is focused on phraseological units selected
from the texts of English literary works of the late 20th and early 21st centuries. In the process of research,
the linguistic definition of phraseological abstraction was characterized and its main types were identified.
When analyzing the first type of abstraction, not only abstractions from the lexical and grammatical
meanings of the components of phraseological units were taken into account, but also from the prototype
of the phraseological unit and the typical meaning of the syntactic construction. On this basis, four levels
of phraseological abstraction are distinguished, from the highest to the lowest. The highest level of abstraction is
observed in phraseological fusions, that is, in unmotivated phrases. These phrases are completely reinterpreted
and arose as a result of abstraction from the lexical and grammatical meanings of the components. Lexical
and grammatical meanings seem to have dissolved in the general meaning of phraseological units. At a high
level of abstraction, there is always a connection between the meaning of a phraseological unit and the meaning
of its prototype. The meaning of the prototype seems to shine through the meaning of the phraseological
unit, because of which a duality of the phraseological meaning is created. The medium level of abstraction
is observed in phraseological units with partially reinterpreted meaning, that is, in phraseological units in
which some components are used in literal meanings and others in figurative ones. A low level of abstraction
is characteristic of phraseological units with complicated semantics, all components of which are used in
literal meanings. Without the abstract activity of thinking, it is impossible to know the essence of phenomena.
Thus, the more complex the semantic structure of a phraseological unit, the higher the level of phraseological
abstraction and the higher the degree of unmotivatedness. At each level of abstraction, we distinguish
between complete and incomplete abstraction. Considering phraseological units, we can state that the use
of phraseological units with different levels of phraseological abstraction is characteristic of phraseological
units selected from the English literary texts.

Key words: phraseological unit, reinterpretation, literary text, phraseological abstraction, levels
of abstraction, phraseological meaning.

162 | Tom 36 (75) N2 12025. YactvHa 1



